creative incubator for jewelry designer: CA‘RA} BROWN
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OPPOSITE: Cara's husband, David, kicks off the season with a signature cranberry cocktail named after their home, Harvest Field,
a reference from the Bible verse Matthew 9:38. BELOW: The windowsill behind the bar displays a sculpture by English artist
Ann Carrington. Using silver plate and stainless serving pieces, she fashions bouquets out of cast-off utensils,
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friend introduced her to the thrill of hunting for vintage beads
and old jewelry. Together, the duo bought and repurposed their
finds by di embling the baubles and reimaging them as
intricate Christmas ornaments. Eventually, they showed them
tobuyers at Ne nd the company immediately
placed an order for 200.
In 2001, Cara tempor:
and husband David moved from Tex
s0 he could pursue
her

ily put her business on hold when she
s to Hopewell, New Jersey,

ster’s d
ing their children but

ed her appetite for
ways yearned for

sted on the national, state, and local historic registers, the

‘mhouse was built by Huguenots forced to flee France for

|2 |



BELOW, LEFT TO RIGHT: The property’s gate, built by Amish carpenters, visually relates to the clapboard dormers on the stucco-and-
stone farmhouse, Pinecone-studded wreaths are tied to garland with chocolate-brown ribbon. * The mudroom door is dressed with
a garland of balsam, cypress, and hemlock. OPPOSITE, CLOCKWISE FROM TOP; Cara commissioned the large, cheerful, contemporary
painting in the living room from local artist Elizabeth Endres. A Picasso print hangs above the fireplace. + Some of Cara’s earliest
ornaments were created in tandem with a friend from Texas. “We used about 1,500 pins per ball to hold the beads in place,” Cara
says. + The mantel’s garland is studded with amaryllis blooms, gold-dipped pinecones, French tulips, and branches of faux red
berries. “The berries are the only faux thing | use,” Jennifer says. “Unlike real ones, they don't fall off and make a mess.”

“I love scouring markets and shops for hidden
treasures. There’s nothing better than uncovering a
piece with an interesting hiStory.” —cara srown
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Without compromising the integrity of the original struc-
ture, Cara and David contributed elements from their own
aesthetic lexicon. Additions include a hand-painted mural
that extends rom the entry to the dining room and up the
Ic; Paint colors are from the Williamsburg Paint Color
Cullu.tmn by Benjamin Moor: d rooms are filled with
antiques, some purchased together as a couple and others
passed down from family members. Pieces include a 1920s
English chest used as a bar in the dining room, an 1880s Welsh
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dresser, and an 1890s French dining table and chairs. The
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from the garden combined with hothouse flowers, the floral
designer conceived an elegant, woodsy scheme Ul

conventional Christmas blooms and foliage such as amaryllis,

culus,
blue-gr:
enh

On the dining table,
ara’s Pei

trio of arrangements picks up the colors in
n rug and in her antique Amari acollection she
s on display on a sideboard year-round. Arrangements in the
living room play to the jewel tones in Cara’s handmade Christmas
ornaments and topiaries arranged on the coffee table, “These are
some of the first ones [ ever made,” Caras Now that I'm able to
fully focus on my design busin I like that these pieces serve asa
reminder of where it all started. Bringing them out eve ar
makes the holidays even more special.” %

THIS PAGE, CLOCKWISE FROM LEFT: Lois Lane, the
family’s Golden Retriever, is no doubt the best gift under
the tree. Floral designer Jennifer Figge filled the tree
with antique bells and a combo of fresh and dried florals.
Flowers and greenery include Queen Anne's lace, tulips.
bay leaf, eucalyptus, and English ivy. The circa 1800s
antique angel crowns the tree. * The antique Amari china
cued the colors in the floral arrangements and in the.
monogrammed napkins from Leontine Linens. = Cara
serves up a woodsy-themed cake dressed with meringue
mushrooms and dried apples that resemble lichens.
OPPOSITE: Antiques fill the Browns' dining room,
creating a warm, cozy scene. Painted by artist Carol
Nagel, the mural brings the fields, trees, and barns from
the property’s bucolic setting to the interiors.

For more information, see Sources, page 78



WHAT'SOLDISN

A love for jewelry, history, and mementos led Cara Brown to her greatest passion—preserving memories in
a fresh new way for the next gener.




